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HASSEL SMITH EXHIBITION 



During the month of May the Legion of Hon¬ 
or of this city is holding a one-man showing 
of the works of Hass el Smith, active artist 
member of the Art Association. Included in 
the show are approximately twenty-five oils, 
all of them recent works of the artist. Mr. 
Smith, who is a member of the faculty of the 
California School of Fine Arts, is an alumnus 
of that school as well as of Northwestern Uni¬ 
versity. He formerly taught at San Francisco 
State College. He was co-winner, with Lloyd 
Wulf, of the Rosenberg Traveling Fellow¬ 
ship for 1941-42. Previous one-man exhibits 
have been held at the University of Oregon 
Gallery, Eugene, and at the San Francisco Mu¬ 
seum of Art. Mr. Smith has contributed to 
numerous group shows, one of which is cur¬ 
rently being circulated throughout the coun¬ 
try. He is one of the few West Coast painters 
represented in the 1947 Centennial Congress 
of Western Art, sponsored by Utah State Col- 
lege. 

Reproduced in the adjoining column is a re¬ 
cent painting, From the Studio Window, in¬ 
cluded in Mr. Smith’s present exhibition at 
the Legion of Honor. 


ROSENBERG FELLOWSHIP WINNERS 


The Board of Directors of the San Francisco 
Art Association announces that two winners 
have been chosen to receive this year’s Rosen¬ 
berg Traveling Fellowship for advanced study 
in art. Because their work was considered 
equally outstanding, Robert Furrer and David 
Moore will each receive a fellowship totaling 
$1500.00. In former years applicants have at 
times shared the Rosenberg award, but this is 
the first time that two winners have both re¬ 
ceived the full amount. 

Robert Furrer and David Moore, native San 
Franciscans, are past students of the California 
School of Fine Arts. The former held the An¬ 
gus Gordon Boggs scholarship there for two 
years, from 1942 to 1944. He received the 
I. N. Walter Award for Sculpture in 1944, 
and was runner-up for last year’s James D. 


Phelan Award in the same field. For the past 
year and a half he has been connected with 
the industrial design firm, Walter Landor & 
Associates. Mr. Moore is a graduate of the 
University of California and served overseas 
with the U. S. Navy during the war. His work 
has been exhibited in group shows in the Bay 
Area. Both winners intend to pursue art re¬ 
search and advanced study in the east, in and 
near New York City, Furrer in the field of 
sculpture and Moore in that of painting. 

The fellowship was bequeathed by the late 
Abraham Rosenberg in the form of an endow¬ 
ment fund. It has been awarded annually 
since 1940. Acting on the Jury for this year’s 
Fellowship were Ruth Armer, Chairman; 
Amy D. Flemming, Adaline Kent, David 
Park, Anton Refrigier and Hassel Smith. 




ARTIST MEMBERS MEETING 


An open meeting of artist members of the Asso¬ 
ciation was held Thursday evening, May 1st. Over 
sixty members attended what turned out to be a 
lively set of discussions on several topics, some 
of national, others of local interest. Under the 
chairmanship of David Park, the following sub¬ 
jects were brought up during the course of the 
meeting. Space limitations prevent us from going 
into detail, but future issues of the Bulletin will 
report further progress on and results of several 
of the points listed. 

1. Approximate dates of Association Annuals for 
the coming year, decided upon by the Artists’ 
Council, were announced: 67th Oil & Sculpture 
Annual—moved up to February, 1948; Drawing 
Si Print Annual—June 9 to July 5, 1948; Water- 
color Annual—September 8 to October 11, 1948. 
Verification or correction of these dates will ap¬ 
pear in subsequent issues of the Bulletin. Sched¬ 
uled for Fall, 1947, is a special Association exhi¬ 
bition to take place at the de Young Museum. 
This show will be open to all active artist mem¬ 
bers. Details later. 

2. The question of whether to continue the 
Wednesday night sketch classes, free to Associa¬ 
tion members, during the Summer Session will be 
taken up at the next Artist Council meeting. A 
show of hands indicated seven of those present 
interested in maintaining the class. 

3. An appeal for "news,” open letters and con¬ 
tributions generally to this Bulletin was made 
by its editor, which appeal is repeated here. We 
hope more and more to make this publication a 
reflection of members’ views and concerns. Do 
your part toward making it that. 

4. The Montalvo Foundation was discussed at 
great length, and it was decided that a series of 
articles on this subject be published in the Bul¬ 
letin so that, through the first article, members 
might become more familiar with the "basic 



facts” concerning the history of the foundation, 
and from there on in, discuss the possibilities for 
enlarging its services to the Association. We shall 
set about publishing such informative articles at 
an early date. 

5. A call for the Art Association as a group to 
appeal to UNESCO to include artists in its forth¬ 
coming meetings, both national and international, 
was made. It was recommended that a letter to 
the end of artist representation in so important 
an activity be drafted and sent to the above body. 

6. Ralph Stackpole, representative in this region 
for Artists’ Equity, gave a review of the pur¬ 
poses of that new organization, with headquar¬ 
ters in New York. Hassel Smith, president of the 
Artists Guild of San Francisco, supported the 
aims of Equity which coincide on nearly all 
points with that of the Guild. 

7. It was proposed that a letter be sent by the 
Art Association to the State Department, protest¬ 
ing the recent recall of the contemporary Amer¬ 
ican art exhibition on circuit through Europe and 
South America. This proposal was unanimously 
adopted.* It was also urged that individual mem¬ 
bers of the Association write their congressmen 
in similar protest. A detailed discussion of this 
question appears in the April 21 issue of MKR 
Art Outlook (360 East 55th Street, New York 
City). 

8. Mrs. Hans Klussman, chairman of the move¬ 
ment to "Save the Cable Cars,” spoke briefly, 
urging those present to sign petitions to place this 
question on the ballot in November. 

The meeting adjourned at 10:30. The beer, tem¬ 
porarily halted during the business of the eve¬ 
ning, flowed again. 

♦The Chairman of the Artists’ Council composed a letter 
which was mailed the following day. 


LABAUDT PAINTING PURCHASED 

Mr. and Mrs. Ansley K. Salz have recently added an 
important painting by the late Lucien Labaudt to 
their fine collection of contemporary art. The canvas, 
36" x 30" (here reproduced) is titled Wading, and 
was painted by the artist in 1935. It was purchased 
from the Rotunda Gallery at the City of Paris. 

Included in the ever-growing Salz collection are 
the works of such local artists and Association 
members as Sargent Johnson, Theodore Polos, Dong 
Kingman, Ruth Armer, Ralph Stackpole, Margaret 
Cavaney, Alexander Nepote, Helen Clement, and 
the late Gottardo Piazzoni. One of the Salz’ prize 
possessions is a redwood carving, Stream Life, exe¬ 
cuted by Robert Duane Sliter, a California School 
of Fine Arts alumnus, who was killed in action dur¬ 
ing the war. Several excellent examples of works 
by modern French and American masters complete 
the collection. Mrs. Helen Salz, an active artist 
member, held an exhibition of recent works at the 
City of Paris during March of this year. 









WHY I AM A MEMBER OF THE ART ASSOCIATION 


Anonymous 

It goes back to a fundamental thing, my mem¬ 
bership in the San Francisco Art Association, 
back to my excited interest in my fellow men, 
coupled with a hopeful expectation of their 
possibilities and a faith in art as a necessary 
mode of expression for their strivings and 
realizations. 

Art, to me, as a ferment and a product, is a 
hopeful, an exciting, sometimes an inspiring 
thing. It is found on every branch, at every 
level, of our tree of culture. It reaches up from 
ever)' level, and sends its influence abroad and 
downward to all and sundry who may appre¬ 
hend its meaning. Near and at the top it 
is genius in expression. It is a counterpart, in 
the field of aesthetics, to science in the field of 
material-dynamics. It is a tree worth the nur¬ 
turing help of everyone who is interested in 
life, its possibilities and its meaning. 

Art is largely orphaned in our modern world 
and needs the help of all lay persons who 
understand its meaning. These people, whose 
life is enriched by art, have an obligation to all 
men to exert an active influence in its develop¬ 
ment. They cannot keep their realization to 
themselves and have art flourish as it should. 
They must identify themselves in some way 
with the furtherance of art. And what better 
way is there for such as these than to identify 
themselves with a school which develops the 
artist ? 

Those of us who live in San Francisco fortu¬ 
nately have for our concern one of the finer 
art schools in the country, the California 
School of Fine Arts, which is maintained by 
the San Francisco Art Association. We may 
identify ourselves with it through member¬ 
ship in the association. And in doing this we 
of our kind are following an honorable tradi¬ 
tion of long standing in this community. 

Traditions of art came to the Golden Gate 
from every culture around the globe in the 
Gold Rush days of the ’fifties. They were nur¬ 
tured here at first on importation, but soon 


also on a native growth. Their manifestations, 
haphazard and often bizarre at first, gradually 
coalesced under the influence of the Califor¬ 
nia scene into a local school. 

Then, in 1871, a group of artists got together 
and formed the San Francisco Art Associa¬ 
tion, "to unify in fellowship the members . . . 
and to promote the cultivation of the Fine and 
Applied Arts.” Three years later the associa¬ 
tion established the Art School. It has pros¬ 
pered under the guidance of the association 
ever since, and largely so because of the sup¬ 
port of it through membership in the associa¬ 
tion of numerous citizens of the community 
who have appreciated what the local develop¬ 
ment of art might mean to it. 

Today, the California School of Fine Arts, 
which is the principal activity of the associa¬ 
tion, is housed in a splendid building on a 
flank of Russian Hill. There since 1926, it is 
now regarded as one of the better adapted to 
modern needs and one of the more progressive 
art schools in America. Its achievements and 
its promise make one proud of membership 
in the association which maintains it. 

But there is a more personal side to my satis¬ 
faction with membership in the San Francisco 
Art Association. Through it I have made a 
wide acquaintance among persons related to 
the world of art in San Francisco and its en¬ 
virons. This has enriched my life through 
personal relationships and has vivified my in¬ 
terest in the efforts and the products of the 
world of art. 

There is more reason today than ever before 
for maintaining my membership in the asso¬ 
ciation. With the disruption of Europe and of 
Asia in the recent war, art leadership—cul¬ 
tural leadership in general, for that matter— 
has devolved upon America. I want to see my 
city of San Francisco play its part in this. And 
what better way is there for me to help in this 
than by continuing my support of the San 
Francisco Art Association which maintains 
the California School of Fine Arts? 




RICHARD O’HANLON 

In view of recent discussions carried on in issues of the Bulletin, we thought that the following excerpted 
article by the Chronicle’s Art Editor would help to point up the increasingly prominent role Bay Region 
artists are playing in the national art scene. Mr. O’Hanlon, an alu?nnus of the California School of Fine 
Arts and member of the Art Association, has recently had several of his works purchased by eastern gal¬ 
leries and museums, among them the Balti?nore Museum of Art, the Worcester Museum and the Addison 
Gallery in Andover, Massachusetts. One of his works appears currently in the Whitney Museum’s Annual 
Sculpture Exhibition, New York. 


Near Mount Tamalpais, at the head of a romantic 
gorge which Thomas Cole would have delighted in, 
stands the home of Richard O’Hanlon. Outside, by 
the front door of the house, is a Brancusian array 
of very large unwashed pebbles, which really do 
not belong in that locale any more than the red¬ 
woods of Tamalpais belong in a landscape by Cole. 
O’Hanlon gets them, one Ford-load at a time, from 
the beach at Santa Barbara. They stay around his 
house and studio anywhere from a couple of weeks 
to a couple of years; when they leave, they have 
been transformed into the buffalos, goats, cats, 
owls, porcupines and zoological whatsits which 
have delighted California for quite a while, and 
which are now beginning to find their way east¬ 
ward. 

Quartzite pebbles are not the only medium O’Han¬ 
lon uses. He also does much with native, rough- 
textured volcanic stones. All his animals and birds 
are works of great simplicity and quiet, under¬ 
stated charm. Unpolished, their forms reduced, de¬ 
scriptively speaking, to essentials, they could con¬ 
sort in perfect harmony with the monumental sculp¬ 
ture of middle America. They are all relatively 
small in size, but their rhythms, preserving, echo¬ 
ing and countercutting the elliptical outlines of the 
pebble, are such that they could be enlarged to 
heroic scale without exaggeration or loss of plastic 
value. 

Although the natural rhythms of a pebble may set 
in motion an idea, and partially dictate what is 
eventually done with it, his work is not conceived 
in terms of "finding the form in the stone.’’ He 
enjoys the challenge of relating volume to volume 
and making them all live, while at the same time 
preserving the integrity of the original form. 


CLYFFORD STILL SHOW 

Clyfford Still’s one-man show at the Betty Parsons 
Gallery on 57th Street stirred New Yorkers whose 
eyes had been glutted by a season of European art 
exhibitions. Following reference to a show of re¬ 
cent works by the Rumanian Surrealist Brauner, 
Howard Devree, New York Rimes critic, described 
Still’s paintings as "more startling.’’ "These big 
emotional paintings,’’ Devree continued, "are al¬ 
most non-objective ... As with most non-objective 
works, the emotion to be communicated to the ob¬ 
server is somewhat inexact, but the type of emotion 
behind these highly personal expressions comes 
through—obscurely but with impact. Grimness, 
sparseness, melancholy are in them.’’ Another re¬ 
viewer, in the Art Digest, wrote that Still’s can¬ 
vases "evoke curious and foreboding feelings of 
mysticism which are intriguing and a little fright¬ 
ening.” 

The works shown in New York last month will be 
exhibited here in July at the Legion of Honor. Still, 
a member of the faculty of the California School of 
Fine Arts, will present his third one-man show on 
57th Street next season. 



YOUNG HAWK (quartzite )—Willard Gallery, N. Y. 


Recently (1942) the San Francisco Art Association 
awarded him one of its Albert Bender grants-in-aid 
to further his experiments in ceramic sculpture, and 
he is building a studio and kiln to develop large 
pieces in stoneware. Meanwhile, the chips fly from 
the beach-stones, and for that we may all be grate¬ 
ful. 

—Alfred Frankenstein 

Magazine of Art, April, 1947. 

ANNUAL STUDENT EXHIBIT 

Members of the Art Association and their friends 
are cordially invited to attend a reception and ex¬ 
hibition at the California School of Fine Arts on 
Sunday, May 18, from 2:30 to 5:00 p. m. The exhi¬ 
bition, sponsored by the faculty and students of 
the School, is an annual event which marks the 
close of each school year. The Women’s Auxiliary 
of the Association is taking an active part in prep¬ 
arations for the reception and will serve refresh¬ 
ments and assist during the afternoon. The Faculty 
committee which has drawn up plans for the ex¬ 
hibit and has guided the installation of the show 
includes Ernest Mundt, Chairman; Milton Cavag- 
naro, Whitney Atchley, Squire Knowles and Walter 
Landor. 

❖ ❖ * 

AUXILIARY TOUR—Mrs. Henry Dutton, Chair¬ 
man, announces that the tour held by the Women’s 
Auxiliary on April 9th was highly successful. She 
wishes to thank those members and students of the 
California School of Fine Arts who cooperated in 
escorting guests through the various homes and the 
School for contributing their services. The money 
realized from the event will be used toward im¬ 
provements at the Art School. 








WHERE ARE MEMBERS EXHIBITING? 


CITY OF PARIS Art-in-Action 

Sculpture by Ruth Cravath Wakefield 

through May 

Rotunda Gallery 

Pacific Coast Ceramic Exhibition 

through June 7 

DE YOUNG MUSEUM 

Textiles by Contemporary Hand weavers Association of California 

through May 

LUCIEN LABAUDT GALLERY 

Watercolors and Oils by Farwell and Fay Morgan Taylor 

through May 29 

LEGION OF HONOR 

Paintings by Hassel Smith 

through May 

SAN FRANCISCO MUSEUM OF ART 

Memorial Exhibition—H. Oliver Albright 

through May 11 


EXPRESSIONIST EXHIBIT 

During the first three weeks of May the Artists’ Guild Gallery, 473 Jackson Street, is holding an exhibition 
of over forty woodcuts, lithographs and etchings of the German Expressionist school. Included are works 
of Feininger, Hofer, Grosz, Leger and Becker. The exhibition has been loaned by Nils Gram, student at 
the University of California. 


STUDENT AND ALUMNI NEWS 

During the past month members of Dorr Bothwell’s 
class in Textile Design at the Art School were in¬ 
vited to visit the Dorothy Liebes studios in this 
city. At that time Mrs. Liebes introduced the stu¬ 
dents to Mr. William Burton, Vice-President of the 
United Wallpaper Company, one of the country’s 
largest firms in that field. Mr. Burton discussed 
with the class problems in commercial wall paper 
design today, at the close of which he examined 
samples of student work accomplished during the 
Spring term. The designs of two students, Roger 
Fong and Milton Martin, were considered excep¬ 
tional and were purchased on the spot by Mr. Bur¬ 
ton for his company. The work was bought on a 
professional basis and the designers paid accord¬ 
ingly. 



George Ramos, student at the Art School until Fall 
1946, has recently illustrated a book by Dorothea 
Eltenton, The Boy from Leningrad, published by 
the American-Russian Institute of this city. The 
author, who lived for five years in the Soviet 
Union, has endeavored to help give American school 
children a better understanding of theii Soviet 
neighbors. Many leading educators have endorsed 
the work which was made possible through a grant 
from the Rosenberg Foundation. Mr. Ramos’ illus¬ 
trations, which include a map of the U.S.S.R., are for 
the most part line and brush drawings in black and 
white depicting the daily life of a Russian school 
child. The book may be purchased at the Institute, 
101 Post Street, San Francisco. It was printed by 
Wallace Kibbee & Son in this city. 


REPRODUCED HERE are the prize-winning pieces from 
the San Francisco Association of Potters exhibit held at 
the de Young Museum a couple of months ago. Left to 
right is Rex Mason’s terra cotta vase, which was awarded 
second prize; bowl by Eunice Prieto, awarded a prize 
for the most interesting glaze; cookie jar by Edith Heath, 
prize for the best functional form; and flower bowl by 
Eileen and Rossi Reynolds, first prize winner. Miss Heath 
and Mr. and Mrs. Reynolds are alumni of the California 
School of Fine Arts; Mr. Mason is currently attending 
the School. His ceramic piece was later purchased by 
the Mills College Art Gallery for its permanent collec¬ 
tion. These works were reproduced in the March, 1947, 
issue of Ceramic Industry, leading trade journal in the 
pottery field. 


ARTS AND CRAFTS RECEPTION—On Sunday, April 27, the California College of Arts and Crafts cele¬ 
brated its 40th Anniversary by holding Open House at its Oakland campus. Several Art Association mem¬ 
bers were there to greet Spencer Macky, President of the school, who, it will be remembered, served for a 
number of years as Dean of the California School of Fine Arts. 


The Bulletin is published monthly by the San Francisco Art Association 


Editor, Dorothy N. Colodny 
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